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Another barbecue planned 


The second annual Deja Voodoo 
Barbecue will take place Friday, 
September 12. 

Details of line-up and venue are not 
> yet confirmed, but the barbecue will 

bieee definitely include more bands than last 
@) year’s and one long show instead of 
two shorter ones. 

The Men from Voodoo also promise 
“something other than hamburgers” 


to eat. In another change from last 
year, advance tickets will be available. 

Confirmed at press time are Deja 
Voodoo and special guests Jerry Jerry 
& the Sons .of Rhythm Orchestra. 
Between-band music will be supplied 
by Edouardo of Rebop Records. 

Most likely venue is the Paroisse St- 
Denis on Laurier East, the site of last 
year’s shindig. 


THREE NEW 0G ALBUMS 


it Came From Canada I 


it Came From Canada, Volume Two, the long- 
awaited sequel to /t Came From Canada, Volume 
One, is finally being released by Og Music. 

The album is packed with fifteen songs, one 
each by Ray. Condo & His Hard Rock Goners, The 
Gruesomes, Deja Voodoo, Condition, and E.J. 
Brulé (all from Montreal), Maggot Fodder (from 
Guelph), Guilt Parade (from Fredericton), Chris 
Houston, the Dundrells, U.1-C., the Ten Com- 
mandments, and Shadowy Men on a Shadowy 


Planet (all from Toronto), the Electric Bananas 


and Under takin Daddies 


As with Volume One, Volume Two's first side 
concentrates on bands with 40s and 50s in- 
fluences like blues and rockabilly, while side two 
goes for 60s/70s/80s garage punk. 

Og person Gerard Van Herk describes the 
record's covet as “very. different from Volume 
One. Volume One had a green monster playing an 
orange guitar, while Volume Two. will feature an 
orange monster playing a green guitar.” 


ie 


Deja Voodoo Swamp LP 


Montreal sludgeabilly duo Deja Voodoo will be 
releasing their first full-length LP in over two years 
this summer. 

The LP is being recorded in the acoustically-hep 
basement of Og Music’s new Montreal head- 
quarters, and will feature between 17 and 20 
originals and four to eight covers. 

Among the original songs being recorded for 
the LP are ‘’Blast Off’’, "Three Men, One Coffin,” 
the title track ““Swamp of Love,” ‘’Biack Dress,” 
“Pig Fat Papa,” “Don’t-Let No Ning Heads in 
Your Home,” “Love Me Now,” “Bad Book,’’ 
“Hest That's Gone Ta the Doge.” “Carfish.” 

“Stuff,” “Place |! Live,” ‘Shoobedy. Hey,” 
“Where I've Been (Tonight)’’, and “White 


fieenee” Teen Trash = s. 


Cover being tried include the Strangeloves’ 
Og Music is releasing Tyrants of Teen Trash, 


4 : “Night Time,” Jody Reynold’s “Endiess Sleep,” 
the debut LP by Montreal 60s’ garage’punk com- Jonathan Richman’s “Dodge Vegomatic,” Big 
bo The Gruesomes. 


- a : Maybelle’s ‘‘New Kind of Mambo,” and the blues 
The 13-song album includes originals like 


ree ay, : sia and gospel standards “Baby Please Don’t Go,” 
Bikers From Hell,” “What's Your Problem?” and “Bound for Glory,” and “Wasn't That A Fish.” 
“For Ail | Care,’ plus Gruesomed-out covers of 


: As usual, the LP will have no overdubs, spliced 
songs by the Sonics, One Way Streets, 065, Ray takes, or guest musicians to dilute drummer Tony 
Charles, and the Beasties from the episode of The Dewald and singer/guitarist Gerard Van Herk’s 
Flintstones with Way-Outs on it. 


: pure sludge sound: 
The LP's attractive green-and-black cover Swamp of Love will be-distributed in Canada by 
features many photographs of Bobby Beaton Og Music. 
(vocais/guitar/harmonica), Gerry Alvarez 
(guitar/vocals), Eric Davis (drums/vocals), and 
John Davis (bass/vocals). 
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Deja Voodoo complete long winter tour 


Deja Voodoo completed their largest 
and most ambitious tour in February 
and March, sornpieting 25 shows in 
Victoria, Vancouver, Calgary, Edmnon- 
ton, Lethbridge, Saskatoon, Regina, 
Winnipeg, Gueiph, Toronto, Kingston, 
Ottawa, Montreal, Fredericton, 
Halifax, and New York. 


Over 7,000 people saw the Voodoo 
Guys play everything from day care 
centers to theatres, colleges, record 
stores, folk clubs, discotheques, 
nockey arena lounges, community 
centres, and your basic new wave 
nightclubs. 


The Montreal sludgemasters crossed 
the country by bus, train, plane, van, 
and boat, and have now logged over 
65,000 miles (105,000 km) and over 200 
shows, mostly in Canada. 

The next Deja Voodoo tour is slated 
to begin in September, and may run as 
late as December. 


Hi. Sorry this has taken us so long, 
but we kept putting this train off until 
we knew for sure which bands were 
going to be on./t Came From Canada, 
Vol. 2, and we never did find out for 
sure until a little while ago. So anyway, 
we made this Train extra big to make 
up for it. 

Hey, it’s taken so long to get It Came 
together that we now have a whole 
bunch of stuff ready at once: It, the 
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Gruesomes’ Tyrants of Teen Trash LP, 
and real soon a new Deja Voodoo LP! 
Yes, the first full LP in a couple of 
years. So everybody go out and buy it. 

We Voodoo guys are laying pretty 
low this summer, working day jobs and 
getting new songs (I was going to say 
“Writing new songs,” but we don’t 
really write much of them). when-you 
hear the new stuff, you can tell we've 
been listening to a lot of blues and 
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THINGS) 


by Gerard Van Herk 


R&B and bubblegum punk lately. 


But when summer ends, we'll be on 


- the road again. Look out for us in bits 


on Ontario in September, Western 
Canada in October, the U.S. in late 
Oct/early Nov, and southern Ontario in 
late November. Now there’s planning 
ahead for you. 

Our last cross-Canada trip, in 
February and March, went really well 
for us. We got to play with lotsa cool 
bands including the Beach Mutants, 
Electric Bananas, Slow, Jack 
Deathray, Braineater, Guilt Parade, 
and of course Chris Houston, who ac- 
companied us across most of the 
country, missing only one gig due to 
severe drunkenness. We also got to 
play in some of the coldest weather 
known to humanity. Everywhere we 
went, people said, ‘“The weather was 
great till YOU got here.” 

Easter weekend we did multiple-Og- 
band shows in Kingston, Toronto, and 
Ottawa. The shows were good, but 
lotsa work. Kind of like the Deja 
Voodoo Barbecue. Speaking of which, 
we're doing another one in Montreal in 
mid-September, so plan your autumn 
now. 


Gruesomes, Deja Voodoo, and another 
compilation), Psyche-Industry (SCUM 
LP finally, new industrial-type compila- 
tion, another Canadian hardcore comp 
planned, and soon LPs by Disap- 
pointed a Few People and Groovy 
Religion), and VOT (second LP by 


Secret Act, who have. moved to 
England), There’s also Pipeline (LPs by 
Ray Condo & His HardRock goners, 
yeah!, and country-rock wife-beaters 
Three O’Clock Train) and Primitive, a 
singles-only label run out of Rebop 
putting out 45s by the Gruesomes, Ray 
Condo, and more. Also due shortly are 
LPs by the acid-damaged Merik Trout 
Pact and the American Devices, which 
have been damaged by some kind of 
drugs but I’m not sure which. 
Actually, there are whole bunches of 
other things happening, but | don’t feel 
compelled to tell you about them 
because there are finally fanzines and 
magazines coming out regularly 
around here! And about time, too. 
We've mentioned Montreal Mirror amd 
Lost Mynds before, but my favourite 
right now is Rear Garde, put out mon- 
thly by the people at CRSG Radio at 


MONTREAL 

Lostsa stuff happening in Montreal, 
with three more Ste-Catherine Street 
clubs booking alternativo-type bands: 
Le Tonic (corner of Peel), Centreville 
(corner Sanguinet), and maybe the 
Pipeline (corner Montcalm). The Tonic 
has bands ‘all the time, the Pipeline’s 
mostly a disco with the occasional 
show, and Centreville’s somewhere in- 
between. 

There are a whole bunch of local 
record labels flaoting about these days. 
Aside from Og (new stuff from 


Concordia University. Lotsa good 
stories and reviews. 

In a similar vein and also pretty good 
is the new Krak, put_out by Radio 
McGill. Also, the folks who have been 
putting on the Lost City all-ages 
matinees have a fanzine called Lost Ci- 
ty, featuring interviews with mostly- 
local mostly-hardcorish bands. 

Keenest new local band I’ve seen is 
the Mongols, sorta like the Cramps 
with more speed, echo, and long hair. 
Real good. Also, a terrifying trend 
spreading across the land: Other 


T °.12> 


Heirs to weirdness send up rock cliches 


By Frain Cory 
Keeping the weird, crazed and 


FREE PRESS, Winnipeg comically cryptic alive used to be 


the rock ’n’ roll responsibilty of seri- 
ous artists like Jim Morrison and 
Frank Zappa. 


Thankfully, the job now belongs to 


Chris Houston and Deja Voodoo as 


Deja Voodoo, Chris Houston, 
Wellington's, Feb. 24-25. 


much as it does to all the other 
overtly and seriously eclectic groups 
of the ’80s. 

Where artists like Bauhaus and 
Cabaret Voltaire feared to tread is 
the musical ground upon which Deja 
Voodoo keeps its four feet firmly 
planted. Guitarist /vocalist Gerard 


Van Herk and drummer Tony 
Dewald seemingly want nothing 
more than to make fun of — and out 
of — every endearing and humorous 
aspect of rock ’n’ roll as it was in the 
00s and early ’60s. 

Denoting Deja Voodoo musical 
minimalists is an understatement. 
Van Herk plays a Les Paul with only 
four strings and sings as if inspired 
by Elvis’s vocally inept appearances 
in Las Vegas. Dewald derives his 
sound from a tiny, three-piece kit 
that does not include cymbals or a 
snare. 


Undoubtedly, the duo deserves re- 
spect, credit and all sorts of acco- 
lades for having the temerity to even 
attempt to play live, let alone write 
and ecard songs exclusively for 
four-string guitar, three-piece 
drums and voice. 

If all the serious Doors and Bau- 
haus fans in last night’s capacity 
crowd of 200 didn’t appreciate it, 
they kept it to themselves. Deja 
Voodoo had the downstairs beverage 
room rocking and the patrons on the 
dance floor hopping to the primal 
throb and beat of each of the 23 songs 


included in its short, 45-minute set. 
All this is to say nothing of Van 


From its world- ronatsi one aa sonia 
nny lyrics. It’s fair to say few, i 
renowned its any, contemporary songwriters 
symphony to share the tall, angular Montrealer’s 
legendary lunch unique aptitude for saying so much 
treal and so little at the same time. Argu- 
counters, ngs ably, the couplets contained in How 
pulsates wi joie Can I Miss You If You Won’t Go 
de vivre. Josh Away, Take Out The Trash (Before 
its the It Takes You), I Want To Do Things 
Joan ge With You and Cheese And Crackers 
people, pastimes are reason enough for Deja Voodoo 
and places that to join Buddy Holly, Little Richard, 
ve this city a Chuck Berry and the rest in the 
a cl Rock ’N’ Roll Hall Of Fame. 
Third of a four- Although it was less light-hearted 
part series than Deja Voodoo’s, Houston’s farci- 


cal foray in the realm of post-punk 
rancour had its hilarious moments. 
While most of these were contained 
in his sermon breaks during the 
trademark Baby Jesus Looks Like 
Elvis, new songs such as Ecstacy of 
Ignorance and Hate-Filled Man 
were almost as inspirational. 


a Foufounes Electriques Avant-garde groups such as Déja 
Voodoo play regularly in this pit of punk kultur. Latest hair 
color: tie-dyed. 


Good Times were had by one and all when 
Montreal's Deja Voodoo played the Parish... 
Anyone whose bow tie matches the suction 
cup bat on my refrigerator is in my good 
books for life. And on the same eve, Van- 
couver’s SLOW put in a great set of garage 
style raunch and more raunch. And the sur- 

......Prise set by T.O.'s Chris Houston was the | 
perfect compliment to a areat niaht 


CHATELAINE, Canada 


Surprise guests Braineater and 
D.O.A. performed before and after 
~Deja Voodoo and Houston. D:0.A."s ~~~ 
set prove exciting and interesting, 
containing several songs (Slumlord, 
Shout Out) not included in Satur- 
day’s show at the Playhouse. 


_ Se 


AIRTIGHT, Edmonton 


Band finds home off the beaten path 


By James Muretich 
(Herald staff writer) 

Deja Voodoo is not your aver- 
age band. 

The Montreal-based duo, 
which performs at Club Notes in 
the Airliner Inn tonight, special- 
izes in something called “slud- 
geabilly.’ 

Voodoo consists of two musi- 
cians — drummer Tony DeWald 
and guitarist/vocalist Gerard 
Van Herk, who plays a four- 
string guitar. 

“I can play guitar really fast 
because there aren’t as many 
strings to get in the way,” ‘says 
Van Herk. 

Deja Voodoo’s music borrows 
heavily from the punkabilly of 
The Cramps and the electric 
blues of Bo Diddley, with a little 
Tennessee Ernie Ford thrown in 
for good measure. 


The musicians churn the 
elements together and come up 
with quick one- to two-minute 
‘bursts of what they call sludgea- 
billy. It’s a style ideally suited to 
stomping about on a dance floor 
covered in mashed potatoes. 

The band’s two independent 
albums feature such songs as 
Skeleton at My Party, Big Scary 
Daddy, Voodoo Barbecue and 
peg Cool to Live, Too Smart to 


“We're big on deleted al- 
bums,” says Van Herk. 

“We buy a lot of those al- 
bums, things like Folk Music of 
Tanzania and anything by Bo 
Diddley. We chew them up and 
spit them out. 

“Our songs are short because 
we like to stop them before they 
get boring. It’s not like we’re 
going to get halfway through a 


range of people split evenly 
between the sexes. We don’t get 
the macho jerks. Deja Voodoo 
essentially attracts normal peo- 
ple with a bizarre streak running 
through them.” 

Deja Voodoo never will be- 
come overly popular because of 
its eccentric musical style. Then, 
again, it doesn’t want to. 

“Every now and then we get a 


call from a booking agent and we 
tell him to go away. We don’t 
really encourage nibbles from 
major record companies, either. 
We’re not interested in the ma- 
jors and they’re certainly not 
interested in us. 

“Deja Voodoo is not going to 
sweep the world, but maybe 
we'll sweep a few dark corners 
along the way.” 


HERALD, Calgary 


song and throw in something 
complicated like a chord change. 

“We’re not good musicians, 
but we’ré good at being Deja 
Voodoo,” says Van Herk. 

“Both Tony and I have en- 
joyed the same kind of music for 
a long time. I’ve been listening 
to Bo Diddley since I was 12 or 
13 years old,” says 26-year-old 
Van Herk. 

“IT then listened to punk and 
clued into the music of The 
Cramps and the Gun Club. Since 
then, we’ve been working our 'W° 8uys, three parts, and fast 
way back in time. We're in the Dlues riffs. It could be me up 
1940s now. And we're going to there. So easy to think of...after 


continue working our way back- it’s already done. 
wards until we reach 10 million They amuse you...entertain 


BC.” : 
: you because it’s fundamentally 
Deja Voodoo are no strangers os 
to Calgary, having performed at the blues, or early rock ’n’ roll 


Ten Foot Henry’s in the past. 
Yan Herk says the group’s fans 
are not freaks and weirdos. 

“We seem to get a broad 


by Sinclair the Synthetic 


An aberrant Holly and 
Animal from the Muppets. 

Deja Voodoo disturbs and 
amuses you. 


They disturb you because 
their whole concept is so simple: 


Deja-Voodoo 


that they’re playing. ‘“‘Too Much 
Monkey Business’’, ‘‘Something 
Else’’. It’s all been done before, 
but never that fast. 

Three parts, not two. Deja 
Voodoo has a guitar, drums and 
a voice. Three opposing forces. 
Three complimentary rhythms. 
The blues-like conversation bet- 
ween Gerard Van Herk’s bass- 
like guitar and his voice sets up 
dilemma, which then resolves. 

Many of the songs seem to 
beg for audience response. 
Merely illusion. The verbal ques- 


tions are answered by the guitar 
and the drums, and vica versa. 

Tony DeWald-the guy is 
the ruler of our heartbeats. He 
isn’t in the same room as anyone 
when he’s playing, but his noise 
is. His face tells a tale of 
rebellion, anger and frustration. 

The songs—shortness 
prevents monotony. 

The style has externally en- 
forced limitations—like anything 
in life. 

The tickets were free. 

The review cost dearly. 


MANITOBAN, Winnipeg 


door charges, but any shortfall comes 


-a rough-hewn bongo rant fromthe = 


~ WEB ALTERNATIVE RADIO TOP 60 


THE WEB Alternative Radio Top 60 information is based on playlists from reporting canadian Campus and 2 y" 
Community radio stations. Statistics are compiled from point totals tabulated on playlist positions of artists, “land his ve, 
then multiplied by station clussification factor; (broadcast or non- broadcast). (nde 
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NERVE, Toronto 
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in Montreal is a minor POP With UIC’s fuzz guitar and strong to our own Herald Nix and Los Angeles’ Blasters. 
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often require bands to pay singer who has his Iggy snarls an try fiddle, the Hardrock Gonners promise to deliver 

them to play. Technically, it Came From Canada snotty vocal style down pat, these toe-tapping, hand-clapping music for the Railway 

the bands are charged for VARIOUS ARTISTS are songs are specifically made to Club set. Last May, the band opened up for k.d. 

P.A. rental and a soundperson, but (Og-Records) be heard as loud as possible on lang in Montreal and received high marks from 
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hear Bryan Adams or Corey Hart 


ERE ana doing covers of their songs either. 
out of band members’ pockets. Clubs ‘All ot which makes (his album 


take no tisk. These figures come from a pretty damn cool and reason 
band’s-eye guide to Montreal put out by enough to feel proud belonging to a 
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Og Music, the same people who offer country that can produce such won- 
the 11-band compilation It Came From derful alternative music. / 
Canada. A fun-time assemblage of light The ironic thing is that much of = 
roots and unpolished gems, Canada this compilation isn’t all that alter- ne ‘ 
takes its inspiration from television native. True. Deja Voodoo has man- nes ror ned ne 
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c et 


real thing. singing about their dogs 
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We really ain't got too much to tell 


you, but since we had this picture, we decided x - 
to run it. Deja Voodoo are in the midst of ; x ; 
another cross-country tour ~ catch ‘'em-when ss a 
they hit your neighbourhood - just be sure yc ji 
to let them go before daylight! Og's newest rx e 2 ; 
release ‘It Came From Canada’ was a smash \a _, War pod noe? 4mnot con® ) 08. ave A wou” ,¥ 
hit- selling out of the first pressing — rat oP ge) foe cee we aude son tae 
within a week of release. If you see this ‘ ducers grio® gea™ 4 \ aos 1 al gosh? oe sat” are yn ve 
one grab it, it's one hot platter, for sure! pr 4j08 ve oY ne 3 yoo \av' sent \e aunty” = (008 ,o aarere 
“Tt Came From Canada-Part 2" is in the Stu? gt p00 oe! . av € ee Se pa? me < s 
works- all you hep bands out there should nee - age\: ne C WW avo any pe OS oe Oo , We 
get in touch with Gerard, and Tony. And, wrest ie duh age saa? and * BN yon j 
to keep up with everything else that's eo aN a ve vr ver” y as™ ers 
happenin’ atOG headquarters 6°) Se 309 eth yan? Soho Arts Weekly - September 25, 1965 
Voodoo train, the band's own newsletter. \w 3 NOP pe nF com DEJA VOODOO - Toc Coot To Live,.Too Smart To 
Write: OG- Box 182, Station F,Montreal, Quebec. pers S we canad? 7 p= 100 COOK Tt 
. a ue From The two men whe comprise Deja Voodoo ain't 
A ee ea CO revivalists: theytne rock & rokL Fraankensteins, 
ed ~ ay creating a monster out of bts and preces of cther 
I had ; =a pecple's songs. That monster 14 called 


"studgeabitly," and it's the result of mickin z 
srom’Bo Diddley, The who and Link Wray, ‘Saoping ae 
out on a beat up guctar and a cymbadfess deum kit 
anda crooning odd Lyrics. Ever 44 Desa Voodoo Hadn't 
dnvented sfudgeabilly, I stckt think theg'd be the 
best at it. Tiny recording budget, bee 
SERS 0i6's 5 Pauk Bubrny ; 
Forced Exposure - # 9, Winter ‘86 
DEJA VOODOO_- Toc Cook Te tive, Toe Smart To 
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brain." ...Byr0n Cotey 


WHAT WAVE, London (ont) 


FOR 


“ae o. 


Spreading 
sludge 


eja Voodoo, the two-man 

mayhem machine that 

shares the roster at Mont- 
real’s Og Records with the likes of 
Ray Condo, UIC, the Gruesomes 
and Terminal Sunglasses, don’t 
really care about music that much. 
And if you don’t consider “‘bop”’ a 
complex enough concept to be 
thought of, on its own, as a type of 
music, then they don’t care about 
it at all. Calling them minimalist 
would be pure understatement. 

But that hasn’t stopped them. 
They’re included on Og’s hot-sell- 
ing compilation LP, It Came From 
Canada, which also includes Tor- 
onto’s Chris Houston. They have 
their own record out, Too Cool to 
Live, Too Smart to Die, on New 
York-based Midnight Records, as 
well as a rabid following in Mont- 
real and a good reputation for 
opening for people like Violent 
Femmes. And they’re here Satur- 
day night (March 29) at Larry’s for 
the Garys Easter Og Road Show. 
It’s really strange how it’s hap- 

pening,” says drummer Tony De- 
wald at the NOW offices in the ab- 
sence of his partner, “‘singer/guit- 
arist”’ Gerard Van Herk. ‘“We’ve 
been accused by a national paper 
of changing the face of the Canadi- 
an musical identity. Very strange. 
But the compilation sold so well 
that we’re putting out a Volume II 
in April. And this tour is getting 
great response, sort of like an old 
50s rock and roll revue, twisted as 
it'may be.”” : 


£0. music notes 


Their stage show itself is, for the 
uninitiated, difficult to imagine. 
Do they actually play, and are there 
actual songs? 

‘Deja Voodoo is just two people 
who bop like crazy,”’ he states em- 
phatically. ‘‘We let it all out. It 
doesn’t have much to do with mu- 
sic, though. It’s more about the 
energy that happens — we’re ener- 
gy vampires. It just bops like crazy. 
We use drums with no cymbals, 
and one guitar with four strings 
and Gerard does what some people 
call singing but I call it, well, sort 
of just talking. Caterwauling, may- 
be. And he trashes away at his gui- 
tar as well. 

‘‘And in the traditional sense of 
writing songs, we don’t do it. Ger- 
ard just gets a guitar lick and a 
vocal idea, and I start pounding to 
it. And maybe we’ll realize we 
haven’t done a song with a girl’s 
name in it that night, so we just 
free-verse it. Everything we do is 
absolutely spontaneous. There’s al- 
so nothing very original about it. 
We steal from everybody. We just 
take it all and smash it together in- 
to sludgeabilly.’’ 

Which leads to the inevitable 
question: the meaning and signifi- 
cance of sludge. 

“‘Sludgeabilly is everything from 
before 1965 with all the bad bits 
taken out and all the cool bits left 
in. We try and do it, and since 
we’re not musicians in any sense of 
the word, it comes out sludge. We 
aren’t encumbered with the bad 
bits, like guitar solos and repeated 
verses — all just wasted time and 
sound and energy. Our attitude is 


em eae ee gE eee 
Montreal roots country outfit Ray Condo and the Hardrock Goners wowed a packed back room at the 
a ee Ee ig ee 
Cameron on the weekend with an electric presentation and a swing toward a more rockabilly sound. 
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to do your song, get it over with, 
and move on to the next song, if 
you can call them that. That’s what 
it’s all about. It has no intrinsic val- 
ue except to keep the audience 
from being bored. It’s just bop — 
the essence of bop.”’ 

As well, the Voodoos are famous 
for playing virtually anywhere. 


“Oh yeah,’’ says Dewald. 
‘‘We’ve played at churches, roller 
rinks, Mexican restaurants, record 
stores, people’s basements. But the 
Larry’s gig should be a hell of a 
show. I hope people come out, be- 
cause we like people to be right 
there on top of us. The concept of 
doing this involves the audience as 


much: as anything. Our shows are 
about five per cent ourselves and 
the rest is up to the audience. And 


,as.much energy as they generate _ 


dictates how hard we will bop.”’ 

Tickets for the Larry’s show are 
$4, showtime is 9 pm. Also on the 
bill are the Gruesomes, Condo, 
Houston and UIC. 


NOW, Toronto 


Imprint staff 

CFRU, the Guelph campus 
radio station, presented a 
three-band Canadian indie 
evening last Friday at The 
Loft in Guelph. The three 
bands - Toronto’s Supreme 
Bagg Team and Shadowy 
Men On A Shadowy Planet 
and Montreal’s Deja Voodoo - 
played to about 200 enthusi- 
astic pundits. 

First up were the Supreme 
Bagg Team who haven't 
played too many gigs before. 


Despite this, however, they 
put on a fine show, outdoing 
the other two bands for 
energy and stage antics. After 
running through a series of 
covers (Substitute, Louie 
Louie, Wild Thing, Goo Goo 
Muck), the band played a few 
Originals, all of which were 
quite good with the exception 
of the great Flip, Flip, Flip-a 
song about the effects of 
watching too much Flipper 
on TV. 

Musically, the band’s big- 
gest drawback is the lead sin- 


ger who sounds as if he has a 
mouthful of QuakerOats. On 
the other hand, he was the 
band’s most theatrical 
member, having mastered the 
art of jumping without master- 
ing the complimentary skill of 
landing, thus spending a great 
deal of time on the floor. 

Shadowy Men On A Shad- 
owy Planet, the second band 
to play, have improved 
greatly since their show at the 
Backdoor last fall. Their 
sound was much tighter and 
the songs manage to remain 
interesting throughout - no 
small feat for an instrumental 
rock band. Their surf covers 
have become more gonzo. 
Town Without Pity is now 
even more unrecognizable 
and their themes from Gold- 
finger and Gunsmoke (I’m 
pretty sure about this one) 
are now greater travesties 
than ever. 

A significant part of the 
band’s improvement must be 
attributed to the improve- 
ment of the drumming which 
now drives the music rather 
than dragging it down. The 
additional embellishments 
provide a third focus for the 
band along with the bass and 
guitar. 

Deja Voodoo appeared last 
and served up their usual 


SNOWDONIA, Italy 


heaping helping of sludge. 
Opening with their anthem (if 
you can ethically call it that) 


Too Cool To Live, Too Smart - 


To Die, the cats ran througha 
quick set of material culled 
from their Cemetary album 
and their most recent Too 
Cool E.P. 


"OG E' 
E ROBE SIMILI. 


They once again managed 
to plumb new lows of bad 
taste and ugliness with Ge- 
rard Van Herk’s horrible gui- 
tar solo on Monsters In My 
Garage, his deliberate de-tun- 
ing of his guitar, and his warm 
“Yeah, yeah” acknowledge- 
ment of the audience’s 


IL CAVERNICOLO, L*UOMO DI NEANDERTHAL CHE INVENTO‘' 
E' UN PO’ COME ABBIAMO FATTO NOI. 


Deja Voodoo crosses out Guelph 


cheers. Deja Voodoo can be 
roughly summed up by a con- 
versation I had in the wash- 
room with a stoned rocker: 
said he, “Fuck, how can you 
like these guys, they’re the 
worst band on earth,” to 
which I responded - “Yeah, 
that’s why they’re so great.” 


IL Fuoco 
SIAMO PARTITI DAL 


PUNK E PIAN PIANO SIAMO TORNATI INDIETRO, SEMPRE PIU’ VICINO 


ALLE ORIGINI. 
AL 10.000 A.C., 


sludgeabilly style 


“LO SLUDGEABILLY E' UNO STRANO E INCREDIBILE MISCUGLIO DI BLUES, 
COUNTRY, RHYTHM AND BLUES, PSICHEDELIA, PUNK, SURF E GARAGE. 
SCHIACCI E MESCOLI IL TUTTO? MA PRIMA DEVI TOGLIERCI I PEZZI CHE 


NON SONO BUONI. 


E LEVARE QUELLO CHE NON LO E’, 


BISOGNA METTERE INSIEME TUTTO CIO‘ CHE E' 
E QUELLO CHE RIMANE E' SLUDGEABILLY 


- CON UN PO' DI FORTUNA !" 


-+-- @ con un po’ di fortuna, 
tare sul mini LP “Too Cool to Live, 


di New York, 
DEJA VOODOO. 


ALLA FINE A FURIA DI TORNARE INDIETRO, ARRIVEREMO 
E SUONEREMO CON PEZZI DI SELCE: !" 


"COOL" 


sludgeabilly @ quello che potete ascol- 
too smart -to die™ per la Midnight 
che rimane il disco piu facilmente reperibile dei 


“Cool” @ la parola chiave del vocabolario di Gerard e Tony ed @ 
l*unica veramente che avete bisogno di capire conversando con loro. 
Il che é decisamente un vantaggio. Cool designa semplicemente tutto 


cio che é eccitante, 


positivo, 


divertente: c'é una cool music 


( r‘n'r ecc.) da cui trae origine lo sludgeabilly minimale e primi- 


tivo (Og,og,og !!!) dei DEJA VOODOO; 


automobili cool ( la 


Edsel del 


ci sono persone cool, ci sono 
"59 su cui incredibilmente sono riu- 


sciti a viaggiare per tutto il Canada;. ci saranno anche fanzine 


cool, immagino. 


Sono solo in due: 


Tony alla batteria, 


tribai-industriale, Gerard 


alla chitarra, fuzz e distorsore. Difficile distinguerli perche 


anche la chitarra @ percossa come un tamburo ! 


Cramps + Suicide, 


hanno detto,' ma dove ? Primo, non sanno suonare come si deve; per 
il resto, sulle loro ossessionanti preferenze per tutto cio che é 


‘poltiglia’ (“sludge”), 


l‘ intervista, 
suo posto di 


“zuppa' 


(“gumbo”), purée ... 
che @ solo con Gerard, perché Tony era al lavoro al 
barista ! 


“trash”, ecco 


Thursday: Og Night — Here’s a 
preview of the travelling Easter Og 
show. Just back from the west, Deja 
Voodoo, the formidable guitar and 
drum duo, play bare-boned sludgea- 
billy. Fast, furious and primitive. 

Resembling the Music Machine, 
The Gruesomes wear black turtle- 
necks, peace medallions and bangs. 
This perfect garage band plays ’60s 
American punk with lots of appeal- 
ing rough edges. < 

And there’s Hank Williams rein- 
carnate, Ray Condo and his Har- 
drock Goners, attracting the 


@ Déja 
Voodoo s’en vont en tournée pan-canadien- 
ne, commandités et transportés par les Bus 
Greyhound. Le célébre duo se produira dans 
une trentaine de concerts (dites toutes les 
places que vous étes capables de nommer 
jusqu’a Vancouver, c’est en plein celles-la). 
De retour le 1er mars aux Foufounes Electri- 


ques" 
JOURNAL LIAISON ST-LOUIS, Montreal 


drinkers who want to drown their GAZETTE, Montreal 


sorrows in the best of company. 


Music Festival 


‘It Was 


by JUDITH BROWN 

It was “evil.” It was “really 
vicious.” (Said the fans.) It was 
Deja Voodoo, the Gruesomes, 
and Ray Condo and his Har- 
drock Goners, and it was a 
Thursday night at Club Soda. 

It was the start of The Mon- 
treal New Music Festival. 

Deja Voodoo played first. “We 
gotta catch a bus for Frederic- 
ton in an hour and a half so we'll 
have to play fast,” explained 

!Gerard Van Herk, lead singer 
and sludgebilly guitar player. 
So they did. 

They sludged and screamed 
their way through songs called 
Take Out the Trash, Gotta Have 
Money (“I’m gonna get some 
even if L have to work”), House 
of Dr. Stimulti (about a house 
‘full of drugs in the Eastern 
Townships), Bo Diddley’s Cat, 
Bugs for Christmas, and Mas- 
hed Potatoes, among others. 


And the crowd said, “It’s 
amazing how full their sound is 
with only Gerard’s guitar (mi- 
nus two strongs) and Tony De- 


Evil!’ 


wald’s drums (without cym- 
bals).” The crowd said, “YA!” 

Then came The Gruesomes 
(after a LONG wait). “100 per 
cent 60s garage punk,” the flyer 
said...and it was true. Playing 
rockin’ psychedelia they blas- 
ted the crowd out of the seats 
with their covers Gotta Move 
(the Kinks), Sometimes Good 
Guys Don’t Wear White (the 
Standells), My Broken Heart 
Will Never Mend (the Beasties), 
their own great Bloodhound 
(which turned the audience into 
a bunch of howling dogs), and 
more. 

Ray Condo and his Hardrock 
Goners were disappointing. 
Their acoustic instruments 
were out of tune, and it took 
them four songs to tune them 
up. It was a long time before 
anybody got up to dance. Still, I 
sort of liked the rawness of their 

' rockabilly. 

The best part of the great 
. show was the attitude of the au- 
dience. They respected the 
bands, and didn’t worship them. 
‘It was amazing. It was evil.’ 


by Eric Lowe 


Deja Voodoo, the Montreal duo consisting of 
Gerard Van Herk, guitarist, and Tony Dewald, 
drummer, were recently back in town, solidify- 
ing their position as Victoria’s favourite cult band 
with a steamy one-night stand at Club Hacien- 
da. This is their third visit to Victoria, and they 
seem to love the place. Maybe they’II retire here, 
bless their little voodoo hearts. 

Since their first visit (August 1984), they have 
become the biggest cult band in Canada and the 
brains behind their own, growing, record label, 
OG. The two became Deja Voodoo when their 
former band, The Half-Tones, broke up. Deciding 
not to form yet another band, they became a duo, 
and developed a unique style of music; something 
that sticks to your ribs but makes you dance like 
crazy; something called SLUDGEABILLY. No 
high end here; Tony doesn’t even use cymbals, 
and Gerard plays only the four bottom strings of 


his guitar. 


| am talking about Vital Sines, 
Directive 17, Change of Heart, 
Chalk Circle, and The Sturm Group 
(irorn Toronto), Grapes of Wrath 


and The Enigmas (trom 
Vancouver), and Montreal's 


RANDOM THOUGHT, Victoria 


infamous Deja Voodoo, who sound 
much like a pair of hillbilly poets 
suffering from paranoid 
schizophrenia. 


PUNDIT, near Toronto 


CAMPUS, Lennoxville 


Maria Triant 


For true gourmets, the Chinese menu 
in the werewolf’s hand would have to be 
this third kitchen, Og (P.O. Box 182, Sta- 
tion F, Montreal, P.Q., H3J 2L1). Head 
chefs are self-styled ‘‘sludgeabilly” Deja 
Voodoo. Gerard van Herk is a long cool 
drink of Zombie with a deadpan delivery 
(guitars and voice), dressed in a black 
suit with a rubber bat or spider for a tie; 
rubber-grimacing Tony de Wald throws 
out monster-mash drums and howls. De- 
ja Voodoo have cooked up Gumbo on. 
cassette, Cemetary (with ‘Voodoo 
Barbecue” and ‘‘Wormtown’’), and Too 
Coo! to Live, Too Smart to Die on cool 
vinyl. Og artists Terminal Sunglasses, 
seen on MuchMusic in ‘‘Psycho Rail’”’ 
and heard on Wrap Around Cool , are no 


PRETTY GONE 

The Mongois 

Ray Condo and his Hardrock Goners 
Station 10 


Where did the Mongols come from? | was 
fortunate enough to catch a surprise open- 
ing gig for Condo and the boys May 17 at 
Station 10. Apparently it was only their se- 
cond gig but, golly, what they can do. There 
were a couple of banshees (no relation to 
you know who) loose in the place and once 
the Mongols, a three-piece from the icky 
side of fringe psychedalia managed to 
round them up and send them bouncing 
and screeching throughout the crowd. O 
yeah, rock an roll. They're sixties- and surf- 
punk that wound up in some awful hotel 
room with David Johanson and crew for a 
| few nights. Some really heinous tonal 
crunch that guarantéed to satisfy even the 
most flacid brainwaves. 

And then there’s Ray Condo. It seems 
everybody loves these guys. Even Toronto. 
You must remember them from somewhere 
— maybe Tequila Tuesdays at le Steppe? 
They’re the sort of odd looking ones with 
the tall singer who looks like he’s about 
ready to take over for Tommy Hunter? You 
know the ones. They play killer covers of 
forties and fifties sawdust rocks and make 
everybody get up and sweat and spill beer 
and smell funny. Yeah, | love them too. It 
seems that their album ;shout be released 
any time now. It’s called Crazy Date and 
they’ll probably make some money with it. 
Watching these guys makes me wish that 
Montreal had a real, exclusively rock and 
roll club, but tonight Station 10 is about as 
close as its going to get for a while. Between 
the Mongols and the Goners, for the time 
being, it’s pretty damned close. Catch 'em 
or you're crazy. 


The Gruesomes: 
Music Machine revisited 


longer extant; like other Og-lodytes they 
exude sheer light-headed silliness in 
songs like ‘‘My Cat Got Run Over By a 
Bus.’’ Og’s latest is the subgum-chow- 
mein It Came From Canada — silly, ga- 
rage, bizarre. Rising out of this garage 
fast are the ’60s-punk Gruesomes, who 
deliberately dress like the Music Machine 
in black turtlenecks and groovy medal- 
lions and are the best new band in Mon- 
tréal. 

The idiosyncratic, intricate and loud 
American Devices have also recorded on 
Og: discordant yet single-minded ser- 
pentine guitars, mind-wandering yet 
cohesive lyrics. Their latest project has 
been to record a live performance at the 
Douglas (Psychiatric) Hospital for future 
release. 


To hear it all live: Station 10, Le Steppe, 
Foufounes Electriques (literal translation: 
Electric Buttocks), Rising Sun. Read 
about it: fanzines Mainline, Lost Mynds, 
Gimme Gimme. 


For fab boss gear threads: Suzy Spi- 
nelli’s Groove. Dress up for the garage. 


This is by no means a survey; there are 
many other mouth-watering groups, and 
events like Jungle Bashes, Voodoo Bar- 
becues, punk rummage sales. 


It’s hard to say bad things about a band 
you hear very few bad things about. Most 
people like Deja Voodoo, and if they don’t 
like listening to them, they at least like look- 
ing at them. The gravest of complaints from 
die-hard fans is that Deja Voodoo puts on 
too polished a performance these days; 
maybe it is possible to see the same band 
too many times. In addition to the band, we 
had the pleasure of being entertained by a 
slightly drunk, bearded Scotsman named 
(what | understood to be) Jimmy, who tested 
the band’s ability to handle hecklers. They 
fared faired well. Particularly appealing 
were the Jimmy’s graceful dancing and air- 
guitar riffs — a true showman. At one point 
he seemed almost protective of the band 
when the weekend siam-dancers got out of 
hand (he might do better to go it alone). 

The only comments from the band that 
come to mind are that they were appearing 
on It came from Canada vol. 2, and that we 
should be nasty to American tourists who 
aren't going to Europe because of terrorism. 
They were also nice enough to point out 
when the last métro was. : 

trys gwyn ang monique beaumont 


KRAK, Montreal 


SORTi ONE Video * House oF DR 


x sf YB) 

La forMuLe est RES sine. Un puo Gi es 
et Tony DEwALD (@aTTERI€) PILLENT DES ViEUX Disques 40'S Er 50'S, ReCKAB, . 3s 
HELANGENT, RECOHPOSENT, HODERNISENT. | 
PUS VITE ET Pus FOR Que Leves AINEs, DETA vu? SANS DooTe HAIS cA 
Fait TOOSOURS PRISIR UNGROUPE PAS PRETENTIEUK, Ai@OLARD, DéFONGANT, LE 
DLO A SORT! UN 4ST. INTROUVABLE HAINTENAUIT  HONSTERS IN HY GARAGE.”) 
UNE CASSETTE “C.UHBO" ; ON 33T “CeneTARy” ET A RECEHHENMT S0RTi UN 

8 TiTRES su HioNiaHT RECORDS “TOO cool To LIVE Too SHARTTODIE” (ce 
TiTRES ET LA PocweTTe De LANWEE). Ce Disque Est CELUI Qui SE RAPPROCHE 
Le Puls DE LEUR, SON LIVE ET DEVRAIT LeUR GaARANTIQ UWE RENOMEE 
WWTERMATIONALE .DESA Voodoo c’esr AUSSI UN FANzine “THe DEA 
Voodoo TRAIN" DisTRIBUE GRATUIT, UN RES AL DE PRoDUCTioN ET DE Dis- 
TRIBUTION : OG RECORDS (voir Pus), BREF UNE GAANDE ENTREPAISE 
PHILANTROPI Que .G.ERARD ET Tony GROVILLENT D'activiTEs. Tus ont 
iHuci ”, ILs ONT DES CHANSONS EW 
FRANGAIS * HETRD vers LienreR” ET PENSENT FAIRE 
UNE VERSION FRANGARISE DE “HONSTERS IN Hy GARAGE”. 
ILS DEvRAIENT TONRNER EN ALL.EHAGNE ET DE LA Si 
iLS CUT ABSEZ DARGENT, LA France. Honte aux 


FRANGAIS DE se FAIRE DovSLER. 


DEJA VOODOO 


Too Cool to Live Too Smart to Die 
(Midnight Records, Lp) 


Basés & Montréal, Tona Dewald (drums) 
et Gerard Van Herk (guitar, vocals) 
ont balancés leurs mitaines de skidoo 
pour concocter un menu sonore gluant 
oa sont incorporés accoustique et shé- 
ma Monsterbilly (ou encore Spludgea- ) 
billy - spludge=éclabousser, gore). 

Le son est trash (revenez ici tout de 
Suite!), signature 6 trop combien 
habituelle de Midnight Rec. 
des groupes psychedelic garage), mais } 
l'ensemble navigue avec une aliure 
certaine entre Cramps, "Fen 
- gui, selon rumeurs, auraient phago- 
cyté unm morceau demo pour créer “Black 
‘80-'81 et, 
pourquoi pas?, les Triffids. 
Album-cométe? De toute facon, play it 
Jouc, jerk, stomp and writhe! 


Girl" -, Meteors cuvée 


Tabarnak Jack 


sare fanzine fran Switzerland 


TERMINAL SUNGLASSES: Wraparound Cool 
“Avant-garage wig-outs blending a'60s sound 
and feel with '80s sensibilities.” Well, some- 
what accurate, but add a heavy dose of 
the cartoon-punk factor—this puts the music 
in a pigeonhole category, the liabilities of 
which are difficult to overcome. (Is “My Cat 
Got Run Over By a Bus” really a “runaway 
hit” in Canada, or Montreal??) Many of the 
lyrics are hard to take seriously, but there 
is some gooa-social ills commentary herein. 
The “avant” ingredient often subordinates 
melody, but, nevertheless, the guitars sound 
good and this is kind of a “fun” disc which 
gets a 6 1/2 on the “interesting” scale. The 
only cover, “Psychotic Reaction,” is OK: 
overall LP production is a bit muddy. (Og 
Music, PO Box 182, Sta F, Montreal 

Quebec, Canada H3U 21.1)—Jack Jordan 


OPTTON, U.S. 


Violent Femmes 


COMME UN BOOMERANG, Montreal 


(le label 


«Too cool to live, to smart 
to die». C’estle titre du dernier 
album de Déja Voodoo. Sorti 
sur 6tiquette américaine (Mid- 
night Records, N.Y.), ce dis- 
que permet au groupe mont- 
réalais le mieux connu sur le 
circuit underground canadien 
d’affronter le marché interna- 
tional. L’album a regu un ex- 
cellent accueil.du marché 
paralléle. «Cheese’n’crac- 
kers» a fait danser et crier! 
Tony Dewalt (a la batterie sans 


ERARD Van leek (Gn.vimare/cHant) 


REVIVAL Du TOUT, is JOVENT 


DEJA VOODOO: Too Cool To Live, Teo Smart Te Die (LP; Mid- 
night international, Box 390, Old Chelsea Station, New York, NY 
10011, USA) The promo says they “steal from biues, punk, coun- 
try, R&B, garage rock... whatever we can pick up.” Unfortunately, 
they seem to have lost whatever they've gleaned, because ail 
that's left are vague rockabilly guitar licks and vocals that resem- 
bie e drunken Boris Karioff being strangled. — John Grooms Sec- 
ond opinion: if you dig the primitive sound, this one’e for you. A la’ 
The Cramps, Deja Voodoo subscribe to the jungie-rame school of 
rock combining pounding drums, bluesy, fuzz-weh geetar and a vo- 
calist. who must be an only child. Sure it's evil, vile and 
redundant — but | love it! — Bob-O Weless 


SOUND CHOICE, U.S. 


ioe 


cymbale) et Gérard Van Herk 
(voix et guitare a 4 cordes) 
poursuivent avec brio ce 
travail amorcé depuis pres de 
5 ans. Poussant toujours pfus 
loin l’expérience Gu «sludgea- 
billy», Déja Voodoo conjugue 
énergie et humour. The 
house of Dr. Stimuli; un 
décor de carton-pate, un 
remake de films fantastiques a 
la lumiére des années 50. 
Déja Voodoo offrait derniére- 
ment un show Bar-B-Q ou les 


photo: Pat fibo 


200 premiers arrivés se 
voyaient remettre un ham- 
burger .. . dans une salle de 
bingo ayant pignon sur rue 
sous une église, rue Laurier. 
Tout est possible. Pourquoi 
pas? 


L'OEIL RECHARGABLE, Montreal 


Tony Dewalt et Gerard Van 
Herk (Déja Voodoo) 


DEJA YOODOO 
“Too Cool to Live, Too Smart to 


Die” (Midnight) 
x * 
if the title cut had only lived up to its 


DATLY NEWS, New York 


by Gilbert Dong 

From the wilds of the Mon- 
treal underground, spawned by 
the ghosts of Buddy Holly, Ed- 
die Cochran, Bill Haley and a 
graveyard of other dead rock 
stars, emerges a frightful duo 
known as Deja Voodoo. They 
practice a bizarre form of music 
known as. Sludgeabilly--an odd 
mixture of blues, 60s punk, 
rockabilly, and just about 
everything else. 

Raised by wolves, Gerald 
Van Herk and Tony DeWalt 
howl by night and make sand- 
wiches by day. Newspaper 
editors (of Deja Voodoo Train, 
OG record magnates (their own 
company), and self-proclaimed 
assholes, they do it all. 

Recently, the Manitoban 
had the good fortune to inter- 
view them after a nooner in 
Campo, a couple of . hours 
before what proved to be the 
social event of the year. Music, 
sex, politics--no subject was left 
untouched. 


Toban: What is it about your 
music that drives people to dance 
like they do? 

GVK: Well, it’s easy to find a 
rhythm, and I don’t think we 
have anything that grossly of- 
fends anyone. We don’t have 
any of the nasty guitar solos and 
macho asshole attitudes of heavy 
metal and we don’t have any of 
the ‘‘doomp-kuh, doomp-kuh” 
drum beat of most dance music. 
Tony: It’s not what we 

have. 

GVK: It’s what we don’t have. 

Toban: Well, you’re really off- 


beat. 
GVK: We take what we do 
seriously but we don’t take 
ourselves too seriously, which 
helps too. We know we’re sort 
of assholes. 

Toban: No pretensions? 

Tony: Well, he has some (poin- 
ting to Gerald) 

GVK: Hey, well he’s a drum- 
mer. 

Toban: So where do you dig up 
some of the covers you do? I 
don’t think anyone in the crowd 
heard of ‘‘Cheese and 
Crackers”’. 

GVK: Well, most people don’t 
know ‘‘Cheese and Cracker”’’. It 
was just some demo tape that 
was issued in the 1950s. I think 
it’s a really good tune. The 
original was better. 

Tony: It was totally different. 
GVK: It was much harder. 
Toban: Have you heard of the 
Modern Lovers? 

GVK & Tony: Yeah, for sure. 
Tony: We do a cover of theirs. 
GVK: Yeah, Dodge Vegematic. 
The Modern Lovers are pro- 
bably the best band of the 70s. 
Toban: Do you see yourselves as 
just a dance band, or is there 
some philosophy behind what 
you’re doing? 

Tony: It’s not a philosophy, it’s 
a lifestyle. 

Toban: Lifestyle? 

GVK: Yeah, we don’t think 
much. 

Tony: Especially on stage. 
GVK: That was my problem to- 
day. I started to think because I 
was noticing how people were 
reacting. So, I was going ‘‘How 
are we going to get through this, 


what are we going to do sort of 
thing.”’ Then I screwed up com- 
pletely. I sang the lyrics from one 
song in another at one point. 
Toban: Do you think your 
sound has evolved much? 

GVK: I think it has. I don’t 
know if people have noticed. For 
a couple of years we used to be a 
lot more stiff sounding. More 
boom...boom...boom. But now 
it’s more like b-doom, b-doom. 
More blues in the sound, more 
old stuff in the sound. 

Toban: Do you see yourselves 
taking more influences as you go 
along? 

GVK: I hope so, I think we’re 
now starting it. It was hard to tell 
from the set now because we 
didn’t do any new songs, but 
we're starting to be influenced 
more by gospel. 

Tony: And death rock. 

Toban: Any particular band? 
Tony: In death rock? No, it just 
happens we have a lot of songs 
about death all of a sudden. We 
played Kitchener a while ago. 
GVK: Yeah, the death rock 
capital of the world. Everyone 
has hair up to here (gesturing) 
and they all walk around and 
never go out in the daylight and 
the bar opens at 11:30 or 12:00. 
Toban: Perfect for you two. 
GVK: Yeah, it’s great, except 
they’re a little pretentious. But, I 
don’t blame them because they 
live in a town that’s full of guys 
with no necks and tractor caps 
and they take a lot of shit from 
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vious, conservative part of 

Canada there is. It’s really full of 

assholes. 

Toban: Js it partly because of 
mentality? 


_ that Toronto business 


GVK: That’s true, but Toronto’s 
a little better than the. west, 
because it’s a big city and is try- 
ing to act like one. But small 
town Ontario is real stick in 
mud, tractor cap, jack shirt, 
pickup truck. If you don’t have 
long hair, wear jeans, a tractor 
cap, a jack shirt and a pickup 
truck you’re a faggot. You can’t 
go to the bathroom without pro- 
tection because queer bashers are 
going to go for you. My brother 
and I went for a drink at a bar in 
small town Ontario and the 
manager had to stand outside 
the bathroom to stop queer 
bashers from going in after us. 
Small town Ontario is pretty 
severe. We don’t go through 
bars like that a lot. It’s weird 
when we’re on the bus or driv- 
ing. We use to drive this old 
Edsel. And we stopped at truck 
stops quite a bit when we were 
touring. There would always be 


a table near the door who’d call 
you faggots. 

Toban: Do you see yourselves 
continuing this for the rest of 
your lives? 

GVK: No way. I hate seeing old 
guys in bands. 

Toban: How old are you oe 
GVK: Ancient! I’m 26, you’re.. 
Tony: Twenty-five. 

GVK: I figure we’ve got a couple 
of another years. I don’t want to 
be like DOA. No. (Laughter and 
giggling all around.) This’ll come 
Out just as they hit town on their 


I’m not 


tour. 

Toban: They just seem to keep 
on going. 

GVK & Tony: You can do what 
DOA does when you’re older 
because what they do has more 
in common with 70s rock than 
with what we do, which is not 
associated with any decade in 
particular. It’s just sort of there. 
Toban: Well, they’re a Canadian 
institution, like the All-Star 
game. 

Tony: Yes, definitely, BTO, ex- 
actly BTO. 

Toban: Where do you see 
yourselves on that continuum? 
asking you to 
pigeonhole yourselves. 

GVK: There is something Cana- 
dian to our sound, and what it is 
is taking American stuff and 
fucking with it. A lot of good 
Canadian bands in the past have 
done this, either taking 
American stuff and doing it bet- 
ter or fucking it over totally. 
Australia is like that. Bands like 
Nick Cave and Birthday Party, 
Kum and the Bad Seeds and a 
whole bunch of new bands com- 
ing out of there. They take 
American traditions and just 
fuck with them--because it’s so 
far away, I guess. They just see 
things differently. I think we do 
that. 

Toban: What type of stuff are ::: 
you listening to now, in terms of = 
new music or old stuff. 

GVK: Mostly old stuff. (Poin- 
ting to Tony.) You might know 
a bit more about new music than 
I do. 

Tony: I like some of the new 
noise. I like it more before I hear 
it, so to speak. More so the idea 


Deja-Voodoo do it ALL 


like really an evil blues band; and 
she sings about Jesus. 

Toban: A couple of years from 
now do you think you'll be tak- 
ing some. 70s pop influences? — 
GVK: Probably not. We don’t 
have many real 70s influences, 
except the basic idea of punk; 
sort of do it yourself or do what 
you want. 

Tony: Except for maybe Wire. 
GVK: Yeah, the first Wire 
album. 

Toban: Jn Montreal, are you a 
part of the “‘scene’’? 

GVK: Montreal’s really weird 
because the ‘“‘scene”’ is sort of 
divided into several different 
scenes right now. People who 
listen to pop type bands who 
sound like REM don’t listen to 
hardcore bands and the people 
who listen to hardcore bands 
don’t listen to the REM bands. 
: Then, we are sort of like the 
"garage bands and the new coun- 
try bands who don’t listen to the 
. Other stuff which is a bit bad. 
We're sort of part of a “‘scene’’. 
:: Toban: What type of crowd do 
you attract? 

Tony: Pretty well across the 
board. 


e GP 


GVK: Also, we’re getting a lot 
more young people, kids, since 


- we’re getting played on the radio 


a lot more and also the video 
helped. 

Toban: Do you do a lot of 
under-age gigs? , 

GVK: We tried on in November. 
It bombed really fierce. What 
happened was a lot of 15, 16, 17 
year olds said, ‘‘Fuck it, I’m not 
going to an underage gig that’s 
not cool. I’m going to drink.” 
So they got some fake I.D. and 
went to the later gig. 

Tony: It’s what they’re used to 
doing. 

GVK: So to some extent it isn’t 
worth it. I can see us doing a 
couple of cafe gigs. 

Toban: Jn Winnipeg there was a 
place called the Doghouse which 
promoted under-age gigs, but it 
died. 


-GVK: Yeah, because no one can 


make any money on it. You real- 
ly can’t sell an orange juice for 
$2.50 or $ 3.00, but can sell a 
beer for that. 

Toban: Let’s get back to the 
crowd. 

GVK: I think we’ve got a pretty 
across-the-board crowd. Most of 
them are people who are basical- 
ly normal but who have a really 
odd, twisted streak in their 
character—normal people who 
want a chance to be completely 
silly for an evening. A lot of our 
songs are like that. They com- 
bine the normal with the weird. 
They combine the mundane with 
the bizarre. ‘‘Mashed Potatoes 
with Security Guards’’ is like 
that. 

Toban: Where do all the ideas 
and influences come from for 
songs like ‘Kill, Kill, Kill’? 


GVK & Tony: We say ‘‘Let’s do 
i, 

GVK: We let the crowd in- 
fluence us a little too. We try a 
bunch of new songs and if peo- 
ple like them. When we started 
doing ‘Cheese and Crackers’ we 
didn’t think it was a very good 
song, so we-spent a lot of time 
jumping around to get the crowd 
to like it. People liked it a lot 
because we jumped around a lot. 
Toban: Any idols? 

Tony: Idols? 

GVK: I don’t like idols par- 
ticularily. 

Tony: Kali, God of Death. 
Toban:Musical influences? 
GVK: Johnny Otis, as a musical 
influence. I reckon he was a 
pretty cool guy. He:started in the 
40s and 50s= He had his own 
band and was a talent scout, 
looking for bands and signed 
them to labels. He had his own 
label and for a while he had his 
own radio.show. Even now he’s 
64, 65... 

Tony: Yeah; we saw him. 
GVK: It was great, really rock- 
ing. 1 just like people who can do 
more than one thing and are 
willing to do it themselves. 
That’s what we try to do with the 
record label and the newsletter. 
Toban: You work during the 
day, don’t you? 

Tony: Yeah, we make sand- 
wiches at this little cafe on Peel 
St. -in Montreal called Cafe 
L’Expresso, 2049 Peel. 

GVK: Open 7am-6pm. 

Tony: We try to plug it wherever 
we go. If you’re there, don’t eat 
the tuna sandwich. 

GVK: It’s the same tuna sand- 


. & 
wich since 1982. 


Tony: Talk to the old bald guy 
and say Marco Putzo and he’ll 
maybe give you a free coffee or a 
slap in the face. 

GVK: Yeah, Marco Putzo is 
large private parts in Greek. 
Tony: Yeah, he gets a. great 
laugh out of it. 

GVK: Yeah, he also gets a great 
laugh out of... 

Tony: No, we won’t say. 

GVK: It’s really strange working 
in a place like that and playing at 
night. Our boss came to see us 
and we dedicated ‘‘Kill, Kill, 
Kill’? to him. 

GVK & Tony: The cool that can 
be told is not the eternal cool 
(much laughter). 

GVK: If you can say what it is, it 
isn’t cool. I don’t know. I guess 
whatever an individual person 
digs without being a sheep like 
everyone else. That’s Cool. Well, 
to a certain extent we get a lot of 
sheep at our shows. At our 
shows we get one third who are 


- coool, one third who are sheep 


who have heard it’s cool and a 
third who are completely off the 
wall. It’s hard ot define cool. We 
could list some things that are 
cool, but as to what makes so- 
meone cool, it’s difficult. 


Toban: Any types of music you 


really hate? 

GVK: Heavy Metal is the worst. 
Tony: Jazz is next. 

GVK: Modern jazz. 

Toban: Is it too cerebral? Are 
you more into music that 
motivates the body? 

Tony: If you have to think about 


@es 
it, forget it. Yeah, bop, bop, 
bop... 

GVK: There’s a lot of classical 
stuff I don’t care for. 

Tony: Political stuff makes me 
throw up. 

GVK: I don’t like bands that 
take themselves too seriously. 
Also I don’t like bands that 
sound like other bands no matter 
what the type. If you’re a band 
who tries to sound like the Dead 
Kennedys, you’re just as big an 
asshole as one who tries to sound 
like Duran Duran, and there’s a 
lot of them around. 

Toban: Do you see yourselves as 
basically being apolitical? 

GVK: Yeah, we have problems 
with that because his politics are 
much different from mine. 
We're totally different from each 
other politically. 

Toban: You get along, though. 
GVK: As long as we don’t 
discuss politics. We could never 
agree if we tried to write a 
political song. ‘Mashed Potatoes 
with Security Guards’ is like 
that. 


Deja Voodoo’s immediate plans 
include continuing their sixth 
cross-Canada tour, releasing a 
compilation called “It Came 
From Canada Vol 2”, that 
features a wide variety of 
original bands and a possible 
summer release of their new 
album on their Og label. For 
anyone who has never seen this 
‘energetic twosome, they will be 
playing February 24 and 25 at 
Wellingtons. 
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MORE STUFF & THINGS 


Sludgeabilly Bands. Seriously. Mon- 
treal’s Cromagnon Man, Kitchener's 
House of Knives, and Fredericton’s 
Laughing Khadafys are the 
guitar/drums/voice/sludge groups | 
know of. It's scary. Maybe we'll have a 
Sludgefest. 

The Foufounes Electriques on Ste- 
Catherine near St-Laurent has been 
known as the site of cool things in the 
past, but now they’re backing off on 


the bookings a little now. Among re- 
cent good things there were the 
unbelievably good, cool, and crowd 
pleasin’ Hasil Adkins, and the 
Fleshtones. We got to open for the 
‘Tones in an old church near Quebec 
City. Loads of fun. 
Other Stuff 

The curse of /t Came From Canada 
continues, with Vancouver's Enigmas 
being the latest to bite the dust. That's 


really bad news, ‘cause they were hip, 
and besides they were working on an 
album that would have been doublie- 
hip. 

On the good side, there’s word of a 
partial Jerry Jerry & the Sons of 
Rhythm reunion, with 3/5 of the band 
rumoured to be moving to Montreal. 
I'll believe it when | see it. 

Victoria’s Electric Bananas went 
everybody one better. When they were 
asked to submit a song for /t Came 
From Canada Vol. 2 they broke up 
right away. 


Bands to look out for on tour across 
Canada this summer: Condition, Ray 
Condo, the Gruesomes, Three O'Clock 
Train, and Shadowy Men on a 
Shadowy Planet. 

| think that’s it. The Beat Klub in 
Regina closed. The Venue in Van- 
couver opened. Halifax may be getting 
a 4-stoty Punky Supermarket, com- 
plete with restaurant, all-ages venue, 
video arcade, record store, clothing 
boutique, and more. 

NOW that’s it. 
shows! 


See you at the 
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You! 


STAY INSIDE AND LISTEN TO OG STUFF 


Deja Voodoo, Swamp of Love: the latest and coolest from the Voodoo guys. Over 20 
chunks of pure sludge recorded in a dirt-floor basement. Incl. “Blast Off.” 0G11, $9. 

The Gruesomes, Tyrants of Teen Trash: 13 unlucky 60s punk garage hits from young 
Flinstones junkies. Includes “Jack the Ripper,’’ ‘The Witch,” “Bikers From Hell.” OG10, $9. 

!t Came From Canada Volume Two. Fifteen rockin’ bits by Ray Condo, Condition, Under- 
takin’ Daddies, Dundrells, Chris Houston, E..J Brulé, Deja Voodoo, Gruesomes, Zamboni 
Drivers, Ten Commandments, Electric Bananas, Guilt Parade, UIC, Shadowy Men, Maggot 
Fodder. OG9, $9. 

It Came From Canada Volume One. The massively popular 14-song LP by Jerry Jerry, Ray 
Condo, Dusty Chaps, Chris Houston, Deja Voodoo, Enigmas, UIC, Gruesomes, Terminal 
Sunglasses, Calamity James, My Dog Popper. OG8, $9. 

Jerry Jerry & the Sons of Rhythm Orchestra. Road Gore: The Band That Drank Too Much. 
Ai-octane alcohol-fueled 13-song gospel-punk-country-rockabilly rave-up. OG7, $9. 

Terminal Sunglasses, Wrap Around Cool: Fourteen avant-garage apres-ski songs by these 
benignly-mutant suburbanites. Incl. ““My Cat Got Run Over By A Bus.” OG6, $9. 

Deja Voodoo, Cemetery. Nineteen sludge classics! Includes “Voodoo Barbecue,” “Big 
Scary Daddy,” “If Mashed Potatoes,” and “Things With You.” OG4, $9. 

From Monireal.. Seven song sampler by Condition, American Devices, Terminal 
Sunglasses, and Deja Voodoo. OG3, $3. 


PLUS ALL THIS OTHER KEEN STUFF! 

Deja Voodoo, Too Coo/ to Live, Too Smart to Die, the Record that made Voodoo the inter- 
national sludge stars they are-today. Incl. “Cheese & Crackers.’ MIR112, $6. 

Too Cool to Live t-shirts, black on white, S,M,L,XL. $6. 

NEW! Gruesome t-shirts, green on black, S,M,L,XL. $8. 

Deja Voodoo pins! Black on white $1. 

Deja Voodoo Trains. Sets of No.1-5. $1, or free with other purchase. 

We'll be happy to help you find other cool Canadian stuff not on Og, but we're slow to 
write back so be prepared. 

Please allow 4-6 weeks for delivery. We pay postage, and ship by first class mail in heavy- 
duty cardboard mailers. 

Send cheques or money orders to: 
OG MUSIC 
Box 182, Station F 
Montreal, Gue. 
H3J 2L1 Canada 


Og Music 

Box 182, Station F 
Montreal, Quebec 
H3J 2L1 Canada 
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